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Architectonics 22: Radiant Notations/Choreologies 

Irene Barberis, 2026 

Architectonics 22: Radiant Notation (A Performative Drawing) 

Architectonics 22: Radiant Notation proposes an original system of visual notation in which the 
black grid operates as architectural framework and choreographic score. In dialogue with the 
spatial pathways of Beauchamp/Feuillet notation (c.1680-1700), the measured intervals of 
musical composition, and Sol LeWitt’s instruction-based systems, the work establishes 
conditions through which movement may be imagined, organised and reconfigured. Diagonals 
become vectors of direction; intervals become measures of relation; empty spaces become sites 
of pause and choice. In one work, the six-pointed star functions as a spatial compass, orientating 
movement through six directional axes. The black grid therefore ceases to function as fixed 
geometry and becomes a generative notation through which movement and spatial relation 
remain open to transformation. 

The work begins from the historical proposition that bodily movement can be written spatially. 
Pierre Beauchamp invented the dance choreology in 1680 but did not publish it. Raoul-Auger 
Feuillet published Chorégraphie in1700, establishing a graphic system through which a dancer’s 
movement could be inscribed across the page. Direction, orientation, steps and changes of 
position were organised through line and sign, with the page understood as a floor viewed from 
above. What interests me is not reconstruction of Baroque choreography, nor adaptation of 
Beauchamp/Feuillet into a contemporary vocabulary, but the proposition that temporal 
movement can be translated into spatial drawing. 

Benesh Choreology and musical notation extend this proposition differently. Each makes actions 
occurring through time visible through graphic organisation. I draw from the structural 
intelligence of these systems without reproducing their established codes. Radiant Notation 
develops an imagined choreographic language in which marks operate as propositions rather 
than fixed instructions. 

My understanding of movement is inseparable from sixteen years of classical ballet training. 
Classical Dance establishes an exact and personal knowledge of the body’s possibilities in 
relation to; axis, balance, direction, transfer of weight, extension, suspension, turn, counterturn, 
repetition and return. (etc.). These are spatial measures learned through the body. When I began 
working in the visual arts in the early 70’s, with line, grids, modules, sequence, intervals and 
repetition… these elements were already understood through my classical ballet vocabulary and 
movement-systems, and a knowledge of kinetics. 

The grid consequently entered my practice not simply as a geometric order but as a structure 
through which dialogue could be established and tested. In the Absent Grid series of 1970’s - 
large component paintings of the everyday, my Cuts series and modular and system work from 
the 80’s onwards, the grid and extrapolated forms and ideas remained. The term Extended Grid 
expands across every register, including all architectures. In some of my other projects, the 
Extended Grid operates across multiple material and perceptual areas, involviing natural light, 
ultraviolet light, nanoparticle phosphorescence, the digitisation of form, and changing conditions 
of illumination. These material shifts extend the grid far beyond fixed geometry into a variable 
spatial and temporal field. Within Radiant Notation, the Extended Grid functions as measure, 
architecture and score.  
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There is a conceptual relation here to Sol LeWitt’s use of instruction as a generative form. In 
LeWitt’s work, the idea is established first and the instruction sets the conditions for its 
realisation. The relationship to Radiant Notation lies in this method rather than in any borrowing 
of his visual language. Here, the notational system similarly establishes the terms through which 
the work can unfold, but within movement-architecture and notational-structure. Elements such 
as ‘direction, interval, repetition, pause, turn and relationship’ become conditions through which 
an improvised movement sequence can be generated and articulated as a spatial pathway within 
the Extended Grid, allowing interpretation and variation to remain integral to the work. Radiant 
Notation draws this relation into the performative drawing. Its vocabulary begins with 
recognisable choreographic operations but moves beyond recording a predetermined sequence. 
As the language developed, it became clear that more signs would not in themselves produce 
another system. A language requires interactions between its components and principles 
through which those associations can be reorganised.  

At a later stage in my development of this choreology, sacred and historical structures entered 
the sign system, extending its language beyond movement alone. Rather than introducing 
recognisable religious symbols, the notation drew upon spatial and material conditions 
encompassing ‘centre, passage, threshold, repetition, illumination and return’, to articulate more 
abstract states of Presence, Memory, Threshold, Transformation, Radiance and Silence. The 
sacred therefore enters not through inherited religious iconography, but through spatial and 
temporal alignments, (orientation, passage, duration, illumination and transformation) within the 
Extended Grid. 

Architectonics 22: Radiant Notation does not propose a universal system of dance notation, nor 
does it seek to replace Beauchamp-Feuillet, Benesh or other established systems. It begins with 
their proposition that movement can be written and asks what might occur when notation is 
released from the requirement to record movement and time when already determined. The 
notation becomes open-ended with infinite possibilities: a means of constructing conditions 
through which movement may be improvised and imagined before it is realised. 

The scaled work operates between drawing and dance, notation and improvisation, instruction 
and interpretation, underscored by music in all its variations. There is correspondence with 
LeWitt’s use of instruction as an operative structure: the conceptual premise establishes the 
conditions through which the work is realised. Here, those conditions are rearticulated through 
an open choreology. The Extended Grid is not simply a ground upon which dance is recorded, but 
the spatial and conceptual score-structure of transformative movement. It retains the potential 
of movement while remaining open to what is not yet determined, allowing notation to operate as 
a formative structure for spatial drawing: Architectonics 22: Radiant Notation. 
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Possibility System Diagram -Drawings for Radiant Notations/Choreologies. Irene Barberis  

 

1.  
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2.  
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3. 
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Selected Possibilities: 

 

1. Possibilities: Radiant Notations/Choreologies; Movements for 2 
 

 

 

2. Possibilities: Radiant Notations/Choreologies; Movements for 3 
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3.  

 

 

 

Dr Irene Barberis, original possibility and sign drawings, with notes and generated diagrams 2026 


